
BETHANY’S NARTHEX STAINED GLASS


The stained glass windows hanging above Bethany’s narthex are gifts from Carl P. and Anna J. Ayers, in memory of Charles, Jennie H., and Bertha L Johnson; and from Carl P. Ayers in memory of Anna J. Ayers. They were designed and crafted by Al Sievers.

Windows 1 and 2

The first two windows on the left contain Old Testament themes reflecting God’s covenants with humanity, leading up to the birth and life of Christ depicted in the central four windows, which represent the church seasons.

Window 1


The first window contains three themes.  The top focal point illustrates God’s creative power, symbolized by clear textures of glass, dividing the darkness from the light, forming the earth, and creating the sun, moon, and stars as told in Genesis.

The central theme depicts the Garden of Eden with the temptation of Eve and Adam, and their expulsion from the garden into a life of pain and suffering.


The bottom focal point represents God’s promise never to destroy the world with a flood again as Noah gives praise to God in presence of the rainbow and the ark.

Window 2


The second window from the left begins at the top with the Passover.  The blood of the lamb was painted on the doorposts on the eve of the tenth plague and Israel’s bondage in Egypt was broken.

Beneath the Passover a pictorial shows Israel wandering in the desert for forty years following the pillar of fire by night and the cloud by day in search of the Promised Land.


Below this, Moses is representing parting the waters of the Red Sea for Israel’s flight from Egypt and the pursuing Egyptian armies. 

The bottom most focal point depicts the giving of the tablets of stone containing the Ten Commandments to Moses at Sinai.


Central and to the right, the Alpha and the Omega appear signifying that Jesus Christ is the beginning and the end of all things (Revelations 1:8).  This focal point ties the Old Testament events into the four central windows depicting Christ’s life and the church seasons.

Window 3


The third window from the far left contains the following themes in the church year:  bottom, Advent; center, Christmas; top, Epiphany.

Advent is symbolized by the increasing emergence of the flames in the Advent candles culminating in the full exposure of light:  the coming of Christ.  The third candle from the left is slightly different in color, following a tradition from the one-year series of Scripture readings that had the third Sunday in Advent on a brighter, more hopefully expectant, note.


The central focal point depicts Mary, Joseph, and Jesus (Jesus in clear beveled glass), with the suggestion of the stable above.  To the right of the Nativity, the angels appear to the shepherds proclaiming the birth of Christ.

The top focal point represents the Epiphany season as we remember the signs that declare Jesus to be Messiah.  The Baptism of Christ is symbolized by the cascading water and droplets in the right.  The star is also present as a symbol of light for those searching for the Christ child.

Window 4


The fourth panel from the left focuses on the Lenten season.


The lower right circle expresses Jesus’ entrance into Jerusalem as followers laid palm leaves and garments down before him.

The central focal point symbolizes the pain, suffering, and crucifixion of Christ.  The two dark brown crosses to the lower left of Christ represent the malefactors crucified with Jesus.  The cross with leaves and fruit declares the promise of eternal like which Christ gave to one of these malefactors.  The Chi Rho is a monogram of the first two letters of the Greek word for Christ.  The clouds moving behind the Christ figure illustrates Good Friday.  The winding-spiked line, and pointed nail, represents the pain and suffering of Christ before and during his crucifixion.


The top focal point commemorates the Lord’s Supper.   The wheat stalks and grape vines are symbols for the bread and wine.

Window 5


The fifth window on the left focuses on Easter.


The bottom focal point depicts the empty tomb, the light of the angel of the Lord, and the burial linens Christ was wrapped in, transforming into lilies symbolic of the Resurrection and the promise of new life in Christ.


In the center right focal point, the Resurrected Lord appears to Mary in the garden on Easter morning.


The top focal point displays a white empty cross juxtaposing the dark purple cross with Christ’s figure in the Lenten window to its left.  Easter day falls on the first Sunday after the first moon of Spring.  Because of this, a more spring-like color pallet was chosen to express this theme.  Angels and trumpets proclaim His resurrection, and a symbol of God the Father adjacent to the top angel expresses Christ’s ascension to the Father.
Window 6


The sixth window from the left visualizes the following:  bottom, the ascension of Christ; middle, Pentecost; and top, the gifts of the Spirit and growth of the church.


The bottom focal point depicts Christ ascending to the Father, and a representation of the disciples given the commission to go out into all nations to share the gospel message.  This is symbolized by the winding leaves with fruit emerging from the juncture of Christ and the disciple figure.

The central focal point symbolizes the mystical workings of the Holy Spirit in the form of a swirling dove with olive leaves.  Also present are seven flames (tongues of fire) representing the gifts of the Spirit at Pentecost.

The top focal point expresses the growth of the church as a tree with many reaching branches and diverse fruits (1 Corinthians 12, John 15).  The torch flame to the right of the tree with emerging beams of light signifies Christian witnessing for Christ (Matthew 28: 18-20), as the Spirit works through all of God’s people in the church.

Windows 7 


The seventh window begins at the top with a personage for St. Peter who received the Lord’s gift to him of the Keys of the Kingdom (Matthew 16: 18-19).  A rock formation is also present at the base of his personage representing Peter as the rock on which Christ would build his church.

To the right of Peter is Philip, symbolized by a cross and two loaves of bread, because of his remark when Jesus fed the multitude (John 6: 7).


Under Philip, the symbol of a boat on water represents St. Jude who traveled far on missionary journeys in the company of Simon.


Directly beneath the symbol for the apostle Jude a tilted cross appears as a symbol for Andrew, who was put to death on a cross of this type while preaching the Gospel in Greece.

Slightly to the left and under the cross are three knives representing the violent manner in which the apostle Bartholomew was put to death.


To the right of the knives appears a blue TAU cross, the original form of the cross used to symbolize the apostle Matthew.


At the bottom of the window a personage representing St. Paul with a cross as a pen in hand appears.  Although Paul was not one of the twelve apostles, it is commonly held that his writings and missionary work includes him among the great witnesses for Jesus Christ.  The vertical lines across his personage reflect his imprisonments that resulted from his missionary zeal.

Window 8


The final window begins on the top right with a personage for James the Greater.  The scallop shell is the symbol of pilgrimage and stands for the apostle’s zeal and missionary spirit.


To the right of James the Greater is a saw representing James the Lesser.  The saw is the symbol of his martyrdom.


Under the saw are two personages and a cross representing the apostle John and Mary, the mother of Jesus, at the foot of the cross.  John was commissioned by Jesus at the crucifixion to take care of Mary as his own mother.


Left of the cross symbol, a carpenter’s square and a spear is used to depict the apostle Thomas.  He was said to have built a church in India with his own hands, and was later killed for his preaching and work by a pagan priest with a spear.


Under the symbol for St. Thomas, a fish and hook representing the apostle Simon and his ministry as a “fisher of people” appear.


On the bottom right side a personage for Judas can be found.  Under him are three coins representing the thirty pieces of silver he received to betray Jesus.  Also in the picture, a tree with a rope and noose portray his own death by suicide as a result of his anguish.  This symbol is connected to a symbol with a double-bladed axe.  The axe is representative of the apostle Matthias, who was chosen to replace Judas as one of the twelve apostles.
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